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AHHOTanuA padoyeil NPOrpaMMbl JUCHHIJIMHBI

HucturminHa «/le10B0il HHOCTPAHHBINA A3BIK)
MECTO TUCIUTUINHBI — DaKyTbTaTUBBI
TpynoeMkocTb — 1 3E/36 gacos
(hopMa IpPOMEKYTOUHOM aTTecTauu — 3a4eT (3 ceMecTp)

L]env oceoenus
OUCYUNTUHBL

yriyOjaeHre YpOBHS OCBOCHHMA Yy OOYy4aroIUXCsi KOMIETEHIMH B
MHOS3BIYHOT'O JI€JI0BOTO OOLIEHNUS

chepe

Komnemenyuu,
dopmupyemvie 6
pe3yibmanme 0C8OEHUs
OUCYUNTIUHbBL

YK-4. CrocobeH OCyHmIeCTBIISTh JACIOBYI0O KOMMYHHMKAIIUIO B YCTHOW W
NUCbMEHHOMW (hopMax Ha rocynapcTBeHHOM si3bike Poccuiickoit deneparyn
Y HHOCTPaHHOM(BIX ) sI3bIKe(ax)

3nanus, ymenus u
HABbIKU, NOTyHaeMble 8
npoyecce 0c80eHUs
OUCYUNTIUHBL

3HaTh: JICKCHKY JICJIOBOrO OOIIECHUS HAa WHOCTPAHHOM S3bIKE, CTHJIMCTUYCCKHC
O0COOEHHOCTH YCTHOM M MUCHbMEHHOM pedH JeIOBOTO U MIOBCEAHEBHOTO OOIICHUSI.

YMeTh: u3naraTth CBOM MBICIIH Ha HWHOCTPAHHOM S3BIKEC B YCTHOI\/'I U IIUCbMEHHOU
(dopMax B 00JaCTH JACITOBONH KOMMYHHUKAITUH.

BJIaI[CTB: HaBbIKaMH BBIPAXKCHUA CBOUX MBICIE U MHEHHS B MEKJINUYHOCTHOM H
JIeJIOBOM OOIIEHMU Ha MHOCTPAHHOM s3bIKe, B T.4. HauOosee ynoTpeOuTeabHON
(6a30B0i1) TpaMMaTHKON M OCHOBHBIMH IPaMMAaTHYECKUMU SIBICHUSMHU.

Kpamxas
Xapaxmepucmuxa
OucyuniuHvl (OCHOBHbIE
Onoxu u memwl)

Tema 1. Pa6oumii nens (The Working Day).

Tewma 2. Kopniopatusnas atuka (Corporate Culture).

Tema 3. Ucropus kommanuu (Company History).

Tema 4. XoszsalicTBeHHO-GWHAHCOBas JAEATEIbHOCTh Kommanuu (Company
Finances).

Tema 5. Jlenobie moe3nku (Business Travel).

Tema 6. Onucanue Texuudeckoro ocHamienust. Kampobie pecypcesl. (Describing
equipment. Human Resources).




HOEJIb OCBOEHUA JUCHUIIJIMHBI

Llenpt0 OCBOCHUS TUCIUILUIMHBI «/]e10680U UHOCMPAHHDBII S3bIK» SIBISETCS YIIIYOJICHUE YPOBHS
OCBOCHHSA y 00YUaIOIIMXCsl KOMIIETEHIIUHU B c(hepe NHOSI3BIYHOTO JICIIOBOTO OOIICHUSI.

1. INTAHUPYEMBIE PE3YJIBTATBI OBYUYEHMUSA 1O JMCHUIIJIMHE

B pesynbTare ocBoeHUs OCHOBHOH MpodeccroHalbHOM 00pa30BaTeIbHON IPOrPaMMBbI BBICIIIETO
obpazoBanus (ganee — OIIOII BO) GakanaBpuata 0Oy4aroUIUiCs IOJDKEH OBJIAJETh CICAYIOIIMMH
pe3yJibTaTaMu 10 JUCHUILUIMHE «/]eI0BOM HHOCTPAHHBIN A3BIK».

Tabmuna 1.1. Kapra popmupoBans KOMIETSHIIHIA 1O TUCITUTUINHE

Kon xomrre-
TEHLIUN

Pesynbrarer ocBoenns OITOIT
Cooepoicanue KomnemeHyuil

[lepeueHp maHUpyeMbIX pPE3YIbTATOB OOYUYEHUS IO
JUCHHUIUINHE

YK-4. Crioco0eH oCymiecTBJIATh 1€J10BYI0 KOMMYHHKALMIO B YCTHON M NMCbMEHHOI (popMax Ha
rocy1apcTBeHHOM si3bike Poccuiickoil Peepanu 1 MHOCTPAHHOM(bIX) sI3bIKe(aX)

YK-4.1 Hcnonbs3yeT KOMMYHUKATUBHO- | 3HaTh: KOMMYHHKAaTUBHO- LIEHHBII peyeBON MaTepH-
LIEHHBI peueBoil MaTepuall Ha | aj Ha MHOCTPAaHHOM $I3bIKE B MpE/IoaraeMeix cge-
WHOCTPAaHHOM S3BIKE B IIPE.I- pax peaqbHOro O0IIeHUs
HoJaraeMblx cepax peajbHO- | YMerh: HCIIOIB30BaTh KOMMYHHUKATHBHO- [IEHHBIN
ro oOLIeHus (C yUeTOM BOIPO- | peueBOi MaTepHal Ha MHOCTPAHHOM SI3BIKE B IMPE-
COB, IIPEJIMETOB OOCYKJCHHUS, | MoJIaraeMbIX chepax peasbHOro oOIIeHHS
KOTOpPBIE COCTABIIAIOT COAEP- Baaxerb: pEYEBbIM MATEpUAIM Ha HHOCTPAHHOM
KATENILHYI0 CTOPOHY OOIIEHHUS) | SI3BIKE B MpeIIoiaraeMbIX cdepax peasbHOro oodre-

HUSL

YK-4.2 Hcnons3yeT anekBaTHyIO 3HaTh: TPAMMAaTHYECKyI0 (HOpMY JUIS BBITOTHEHHS
rpaMMaTH4ecKyo Gopmy st pedeBol 3a7aud Ha WHOCTPAHHOM sI3bIKe B (opme
BBITIOJTHEHUSI PEYEBOM 3aJjaun | Juayiora oOILIEero U JIEJI0BOT0 XapakTepa..

Ha NHOCTPAHHOM SI3bIKE B POpP- | YMeThb: HCIOIB30BAThH aICKBATHYIO IPAMMATHUECKYIO
M€ JIuajiora o0IIero U Aej0BO- | popMy JUTs BBITIOJHEHHS PEUEBOM 3aj1auyd Ha HWHO-
ro Xapakrepa. CTPaHHOM s3bIKe B (hopMe auanora oouero u Jaeno-
BOT'O Xapakrepa.
Biagers: ciocoOHOCTEIO UCIIOJIB30BAaTh aJIEKBATHYIO
rpaMMaTHYeCKyr0 (OpMY JUTsl BBITIOJTHEHUS PEUeBOU
3a71a4¥ HA UHOCTPAHHOM SI3bIKE.

YK-4.3 BrinonHsieT cooOuieHus uim 3HaTh: KaK BBIIOJIHATH COOOIIEHUSI WM JOKJIaJbl Ha
JTIOKJIaJIbl HA MTHOCTPAHHOM MHOCTPAHHOM SI3bIKE IIOCJIE MPEABAPUTENBHOM IMOJ-
SI3BIKE ITOCJIE MTPEABAPUTEIBHON | TOTOBKHU.

IIOATOTOBKH. VYMerb: BBIIOJIHATH COOOIIEHUS WM JOKJIAIbl Ha
MHOCTPAHHOM S3bIKE IIOCJIE IMPEABAPUTENBHOM MOJ-
TOTOBKH.
Baanerh: COCOOHOCTBIO BBIMOMHATH COOOIEHUS WIHA
JIOKJIaJbl HA WHOCTPAHHOM SI3BIKE IOCIIE INpEIBapH-
TEJIbHOM MOJTOTOBKH.
VK-4.4 Ucnons3yer paznmuunbie ud- | 3HaTh: pa3iInyHble MUQPPOBHIE CPENICTBA, MO3BOJISIO-

POBBIE CPEACTBA, MO3BOJISIO-
IIIHE BO B3aUMOJIEHICTBHH C
JPYTUMHU JIFOJbMH JOCTUTATh
IOCTaBJICHHEIX 1ieIel

IIUX BO B3aUMOJICMCTBUU C IPYTUMU JIFOJAbMU JTOCTH-
raTh IIOCTABJIEHHBIX I[EJIEH

YMeTh: UCIIOJIB30BaTh pa3jInyHbIe IUPPOBBIE Cpel-
CTBA, MO3BOJISIOUINX BO B3aUMOAECUCTBUU C JAPYTUMHU
JIIOJbMU JIOCTUIaTh IOCTABJICHHBIX LIETEH.




Kon xomme- Pesynbrater ocBoenus OITOIT [lepedens muaHupyeMbIX pPe3yIbTaTOB OOYUYEHHUS MO
TEHIUU Codeporcanue KomnemeHnyui JUCLUIUINHE

B.TlalleTL: CIOCOOHOCTBIO HMCIIOJIB30BaTh pazumqﬂme
nu(poBBIE CpeaCTBa, TO3BOJISIONIMX BO B3aUMOJICH-
CTBUH C l[pyI‘I/IMI/I JIFOABMU JOCTUTI'AaTh ITOCTABJICHHBIX
HeeH.

2. MECTO JUCIMIIJINHBI B CTPYKTYPE OIIOII

JucuuruimHa «/[enogoll UHOCmMpauHulil A3b1K» OTHOCHTCSA K (DaKyJIbTaTMBHBIM TUCIMILIHHAM

pabouero y4eOHOro IjiaHa.

Jlnist OcBOEHUS! TaHHOW TUCIMILIMHBI HEOOXOAWMBI YMEHUS, 3HaHUS U HABBIKH, MOJyYCHHBIC
IPY U3YYEHHUN AUCIUIUTNHBI «IHOCTpaHHBIH S3BIKY.

JlMcuuIuimHa u3y4aeTcsi B 3 ceMecTpe Ha 2 Kypce Ipy 04HO# Gopme 00ydeHHs .

3. OFBEM JINCHUILIMHBI ¥ BUJIbl YYEBHOM PABOTHI

OO01mas TpyA0eMKOCTh JUCIUTLINHBI cocTaBisieT 1 3.e., 36 akaleMUIeCKUX YacoB.

Pacnipenenenne o0beMa MMCHUILIMHBI [0 CEMECTpaM M BHJAM 3aHATHH, a TaKXKe YacoB,
BBIJICTICHHBIX HAa KOHTAKTHYIO paboTy 0oOydJarommxcs ¢ MpernojaBaTelieM W Ha CaMOCTOSTEILHYIO
paboTy 00y4JaromUXCcs B COOTBETCTBUU C pabOYUM y4eOHBIM IJIAHOM MpeJCcTaBlieHo B Tabnuie 3.1

Tabnuna 3.1. O6beM TUCIUIUIMHEI 110 BUAAM yueOHo paboThl (B akazem.yacax)
TpyaoeMKoCTb, aKaJgeM. Yachl

QOunas ¢dopma

Bun yue6Hoii pabots Cemectp O6Bem
Pacnipenenenue uacon 3 KOHTaKTHOU
paboThI
AyauTopHasi KOHTAKTHas padoTa (Bcero), B ToM 30 30 32
YHUCIIe 3aHATHS JIEKIIMOHHOTO  CEMUHAPCKOTO THITOB:
- npaktraeckue 3austus ( 113 ) 32 32 32
CamocTrosiTesbHasi paboTa (BCero), B TOM YHCIIE: 4 4

- CAMOCTOSITENILHOE U3yUEHHE Pa3/IeioB,
- mpopaboTKa W TOBTOpEHHE Marepuaia, YTCHHE
y4eOHHKOB, JTONOJIHUTENIBHOM JIMTEpaTypsl, padota
CO CIIPaBOYHUKAMH), 4 4
- IIOJITOTOBKA K MTPAKTUYECKUM 3aHATHSM;
- IpyTUe BUJIb CAMOCTOSITENIBHOM paOoTH;
- IOITOTOBKA K 3a4€eTy

Buja npoMe:xyTo4HON aTTecTAlMHU 3ayer 3ayer
O0wmas TpyaoéMKoCTh aKaJICMUYECKHE Yachl 36 36 32
JUCHUIJINHBI 3a4ETHBIC SIMHUIIBI 1 1

4. COAEP) KAHUE JUCHUIIJINHBI

Coneprkanue TUCHMIUIMHBI CTPYKTYpUpPYETCs MO0 TeMaM (pas3zesiaMm) ¢ yKazaHHEM OTBEIEHHOTO
Ha HUX KOJIMYECTBA aKaJIeMUYECKUX YaCOB M BUJIOB YUEOHBIX 3aHIATUH JUIsl OUHON (OPMbI 00yUEeHHUS.

Tabnuna 4.1 Coneprxkanue 3aHATHI JTEKIMOHHOTO TUNA (JIEKIMHU) 17151 OUHOU (HOpMBI 00yUeHUS
Hannwii 6u0 pabomel He npedycmMompeH y4eOHbIM NIAHOM.



Tabmuua 4.2 JlaGopatopHblie paboThI [y OYHOU (HOPMBI 00yUEHHUS

Jlannwiii 6u0 pabomwi He npedycmompen yueOHbIM NIAHOM.

Tab6numa 4.3 [IpakTudeckue 3aHsITHS 111 O9YHON (HOPMBI 00yUEHUS

Howme O6bem
T eMmp Tema u conepkaHue MPaKTUIECKOTO 3aHATHS AKAJLYACHI
1 I13 1. Hennunsie dgopmsel tharona. ['epynaumit. OcHoBHBIE (yHKIMU. Pabouee mecto.
Ycnosus paboTHI. 4
I13 2. Pabounii nenn. Onmcanne npodeccuii. Pacmmpenune pabounx KOHTAKTOB.
13 3. MopnaneHble rnaromnsl “can”, “may”, “must”, “should”, “have to”, “be to”, “ought
2 to”. ®opma paboueii onexasl. Kopnopatususie Tpaaunuu. KopnopaTuBHas 3THKa. 4
13 4. Tlogxoasmas BaM KoMnaHusi. MexXKyJIbTypHBIE BOIIPOCH! Ha padoTe.
[13 5. YcnoHbie npeanoxenust. KpynHble KOMIIaHUH U CTapT-arbl.
3 I13 6. Uctopus komnanuu. PaboTa B komaHe. 6
I13 7. OGcyxnBaHNE KIMEHTOB.
I13 8. Henuunsie hopmel miarona. [puuactre. @uHAHCH KOMIIAHHH.
4 I13 9. Onucanue cratuctuky. MHBECTULINN. 6
113 10. Crtoco0s!I oTydYeHns MPHOBLITH.
13 11. Henwuneie ¢opmbl Tnaromna. WubuHUTHB. OpraHuzamus W TpPOBEICHUE
5 MEPOIPHUSITHH. 6
I13 12. YTto HyXHO 3HATH O JACJIOBBIX MOE3KAX.
113 13. Konkypenmus. PR u MmapkeTHHr.
I13 14. Cnoxuoe nononHenue. [lonck u npruem Ha padoty. CocTaBieHHE pe3roMe.
6 I3 15. Cnoxnoe mnomrexamee. [loBenmenne kBamudukanuu. YmpaBlieHHE 6
YeJIOBEYECKUMH PECYPCaMH.
I13 16. Texuuueckoe ocHaieHue Ha pabote. Onrcanue 000pPyJOBAHUS.
HTOIO 32
Tabnuia 4.5 CamocTosTenbHas padoTta CTyJeHTa JUIisl O4HON (HOpMbI 00yUEHHS
Bun camocrosiTensHoi Ha3zBpanue (conep:xxaHue padoTbl) Obwewm,
padoThI CTyIeHTa aKaJ.4achbl
CaMmocTOATEIbHOE H3YyY€HHE OCHOBHOW M JIOTIOJIHUTEIBHOM
CamocToATeNIbHOE U3Y4YEeHHUE | TUTEpPaTyphl, MOUCK M cOOp WHGPOpPMALUHM IO TUCUUIUIMHE B
TCOPETUIYCCKOI'O MaTCpHuaia NMEPHUOJUYUCCKUX TI€UATHBIX U MHTCPHCT-U3JAHUAX, O(bI/IIlI/IaJ'ILHBIX
canrax 4
IToaroroBka K
BrmmonHenne JoManiHero 3aJ1aHus
NPAaKTHYECKUM 3aHATHIM
IToaroroBka k ciaue 3auera | [ToBTropeHue U 3aKperuieHre U3y4eHHOTO MaTepHana
HTOI'O 4

5. OHEHOYHBIE CPEACTBA J1JIsA NIPOBEJAEHUSA
TEKYIIETO KOHTPOJISA U MTPOMEXKYTOYHOM ATTECTAIIUA
OBYYAIOIIUXCH 1O JMCHUTIJIMHE

5.1. Buabl u ¢popMbI KOHTPOJIA M0 AUCHMILIMHE

KoHTposnb ypoBHS yCBOCHHBIX 3HAHHWM, OCBOCHHBIX YMEHHMM W TPHUOOPETCHHBIX HABHIKOB

(BrasieHuil) OCYILIECTBIISIETCSI B paMKax TEKYILEro M MPOMEKYTOUHOTO KOHTPOJS B COOTBETCTBHU C
[TonoxxeHreM o TeKyIleM KOHTPOJIE U MIPOMEXYTOUHOM arTtectanuu ooyyatonuxcs B KITACY.

Texymnﬁ KOHTPOJIb OCBOCHUA KOMIETCHIUMNA I10 AMCLUUILINHE MMpOBOAUTCA IMPU HU3YYCHHUU

TCOPCTUUCCKOTO MaTCpHraJia, BHIIMOJIHCHU N 3aJlaHUM Ha MPAKTUYCCKUX 3aAHATUAX. TeKymeMy KOHTPOJIO




MOJITIEKUT TIOCEIIAeMOCTh CTYJACHTAMHU ayIMTOPHBIX 3aHATUH U paboTa Ha 3aHITHSIX.

HtoroBoii OIEHKONH OCBOCHHS MUCHUILIMHAPHBIX KOMIIETCHIIMHA (pe3yJbTaToB OOYYEHHS TIO
TUCLUTUTMHE «/[en10601 UHOCMPAHHBII A3bIK») SABISETCS MPOMEKYTOUHAs aTTecTanus B popMe 3auera,
MIPOBOJIUMAsSI C YIETOM PE3YIbTATOB TEKYIIETO KOHTPOJIS B 3 cemecTpe (ouHas opma 00ydeHus).

5.2.®0H/1 OLIEHOYHBIX CPEICTB MO AUCHUILINHE (MOIYJII0)
®oH/T OIIEHOYHBIX CPEJACTB IO JUCHUIUIMHE (MOJYJII0) BKJIIOYACT OIEHOYHbIC MaTepualbl, Ha-
MpaBJICHHBIC HA MTPOBEPKY OCBOEHHUS KOMIICTCHIIMI, B TOM YHCIIC 3HAHUH, YMEHUN W HAaBBIKOB. DOH/
OIICHOYHBIX CPEJICTB BKJIIOYAET OLIEHOYHBIE CPEJICTBA TEKYIIETO KOHTPOJIS M OILEHOYHBIE CPEICTBA
MIPOMEKYTOYHON aTTECTAIUU.
®DoH/T OLIEHOYHBIX CPEJICTB 0 AUCHUIUIMHE HaxoauTcs B [Ipuiioxkenun 1 k mporpamMme qucuun-
JIUHBI (MOTYJTIO).

6. MEPEYEHb OCHOBHOM " g[OHOJIHHTEJILHoﬁ YUEBHOM
JUTEPATYPBI, HEOBXOJUMOM JJIs1 OCBOEHU S JUCIUIIJIAHBI

6.1. OcHoBHas JguTepatypa (Y4eOHUKH U yueOHbIe TOCOOHS)
Tabnuna 6.1. [lepeueHb OCHOBHOM yueOHOM JUTEPATyphI

Ne ni/mn HaumenoBanue Kon-Bo 3k3.
1 Crnenosuu B.C. JlenoBoii anrmuiickuii s3pik = Business English [OnexktpoHHbIit
3BC
pecypc] : yaeonoe nocobue / B.C. CnemoBud. — DIEKTPOH. TEKCTOBBIEC JaHHBIE. — IPRbooKs
Munck: TerpaCucremc, 2012. — 270 c¢. — 978-985-536-322-5. — Pexum
noctyma: http://www.iprbookshop.ru/28070.html
2 benpunkas JI.B. JlenoBoii anrmmiickuii s36ik = English for Business Studies
[OnekTponHBIA pecypc] : yaednoe mocodue / JI.B. benpurkas, JI.J. BacuieBckas, 9bC
I.J1. BoprceHko. — DIEKTPOH. TEKCTOBBIE HaHHBIE. — MuHCck: TerpaCucremc, IPRbooks
Terpamur, 2014. — 320 c. — 978-985-7081-34-9. — Pexum nocrymna:
http://www.iprbookshop.ru/28071.html
6.2. lonotHUTeILHAS JJUTEPATypa
Tabmuna 6.2. [lepedeHb TOTOTHATENEHON JTUTEPATYPHI
Ne n/nm HaumMeHoBaHue Kon-Bo 3k3.
1 IllesenéBa C.A. Amnrmumiickmii i SkoHOMHCTOB. English on Economics SEC
[DnexTpoHHBI pecypc] : yueOHoe mocodue / C.A. IlleBenésa. — DieKTpoH. IPRbo0KS
TekcToBble jgaHHbie. — M. : TOHUTU-JJAHA, 2012. — 439 ¢. — 978-5-238-
01587-3. — Pexxum nmoctyna: http://www.iprbookshop.ru/7033.html

6.3. MeToanyeckue pa3padboTKu MO TUCIHUIINHE
1. KasemmoBa T.C. Listening Practice: Meroanueckue yka3zaHusi Ajisl CTYAEHTOB JHEBHOI'O OTJEIECHUS
[0 Pa3BUTHIO YMEHMs BOCIPUHUMATh Ha ciiyxX uHos3buHOM TekeT / T.C. KaspimoBa. — Kazans: U31-Bo
Kazanck. roc. apxutekr.-ctpout. yH-Ta, 2011. — 19c.

7. AH®OOPMALIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI

7.1. Ilepeuenn pecypcoB HTepHeT, HEOOXOAMMBIX /IJIS1 OCBOEHUSI TMCIUTIHHBI
1.https://www.kgasu.ru/universitet/structure/instituty/ieus/kiyaz/  —  crpanuma  Kadeapbl
«MHOCTpaHHbIe A3bIkM» Ha caiite KITACY
2. http://www.lingvo.ru — DeKTpoHHBII CIIOBaph
3. http://www.multitran.ru — SneKkTpoHHBIH CIOBaph
4. http://www.britannica.com/ — BpuTtanckast SHIMKIIOIETUS



http://www.iprbookshop.ru/28070.html
http://www.iprbookshop.ru/28071.html
http://www.iprbookshop.ru/7033.html
https://www.kgasu.ru/universitet/structure/instituty/ieus/kiyaz/
http://www.lingvo.ru/
http://www.multitran.ru/
http://www.britannica.com/

7.2. llepeyenb HH(POPMAIMOHHBIX TEXHOJIOTHA, HCIOJIB3yeMbIX MPH OCYIIECTBICHUH
00pa30BaTeIbHOIO MpoIecca Mo JUCIHUIINHE

1. Hcnonb3oBaHue 31EKTPOHHON HHPOPMALMOHHO-00Pa30BATEIBHON CPEIbl YHUBEPCUTETA
2. IlpumeHeHuwe cpencTB MyJbTUMEIUA MPH TPOBEICHUM NPAKTUYCCKUX 3aHATHH JUIs
BU3YyaIHM3alluy  M3ydyaeMol WH(OpMaMK IOCPEICTBOM HCIIOJIIb30BAHMS IPE3CHTAIUH,
y4eOHBIX BUCO-(DHIEMOB
ABTOMaTH3aIUs TOUCKa HH(OPMALIUK TTOCPEACTBOM HCIIOIB30BaHMUS CIIPABOYHBIX CHCTEM
Opranu3anus B3auMoJICHCTBUS CO CTYJACHTAMH C TIOMOIIBIO JIEKTPOHHOMN TTOYTHI

How

7.3. IlepeyeHb NpOrpaMMHOIo odecnevyeHus, HCIO0JIb3yeMOro
MPH OCYLIEeCTBIEHUH 00Pa30BaTEILHOI0 NMpoLecca

[Ipy OCBOCHMM IUCIMILIMHBI HCIOJB3YETCS JUIICH3MOHHOE M OTKPBITOEC IPOTPaMMHOE
oOecnieueHne

1. TexcroBbIii penakTop Microsoft Word;

2. anektpoHHbIe TabauIpl Microsoft Excel;

3. mpe3eHTaMoOHHbBIN penakTop Microsoft Power Point.

[Ipy ocBoeHWM JAHHOW JUCHUIUIMHBI HWCIOJB30BaHWE CICHIUAIBHOTO IMPOTPAMMHOIO

o0ecrieueHHs He MPETYCMOTPEHO.

7.4. Ilepeyenb UHGOPMANMOHHO-CIIPABOYHBIX CHCTEM
B xone peamuzauuu nened M 3agad  AUCHUMIUIMHBL OOydYarolIMecs MOTYT HCHOJIb30BaTh
BO3MOXHOCTH HH(OPMAIMOHHO-CIIPABOYHBIX CHCTEM.

8. METOAUYECKHUE YKA3AHUSA 1JIS1 OBYYAIOHIUXCS
ITO OCBOEHUIO JTUCHUIIJIMHBI
JucuunnuHa «Jle1oBoil MHOCTpaHHBIA S3BIK» H3y4daeTcss B TedueHue 3 cemectpa. [lpu
IUTAHUPOBAHUM M OpPraHU3allMKd BPEMEHHU, HEOOXOAMMOIro Ha U3y4eHHE O0y4aroUIMMCs AUCLUUILINHBI,

HGO6XO,I[I/IMO MMPUACPKUBATHCA CICAYIOMIUX peKOMeHHaHHﬁZ

Tabnuua 8.1. PekoMeHaannu no opraHu3alyy caMoCTOsITeIbHOW paboThI CTYIEHTa

Bun yuebnpIx
o Opranu3zaius 1esTeNbHOCTH CTYAeHTa
3aHATHH
[IpakTrueckue [MpopaboTka pabodyeil TporpaMMbl, yJelsis 0co0Oe BHHMaHHE IEsIM W 3ajadam,
3aHATHUA CTPYKTYpE U COAEpk aHMIO AUCUUIUINHBI. KoHCekTHpoBaHue NCTOUHMKOB. [loaroroBka
OTBETOB K KOHTPOJBHBIM BONPOCaM, MPOCMOTP PEKOMEHAYEMOM JUTEpaTypbl, padoTa c
tekcToM. [IpocnymuBanue ayuo- ¥ BUAEO3aNKCeH 10 3aJaHHON TeMe U Ap.
CamocTosTenbHas BaxHoii 4acThI0 CaMOCTOATENBHOM paboTHI SABJISIETCS U3ydYeHHE OCHOBHOMW JINTEPATYPHI,
pabota 03HaKOMJIEHHUE C JIOMOJHUTEIBbHON JIUTEPATYPOil.
IToaroroBka k IlogroroBka K 3adery mpeanoiaraeT H3ydeHWE OCHOBHOW W JIONOJIHUTEIbHOM
3a4eTy JIUTEPATYPHIL.

9. MATEPUAJIBHO-TEXHUYECKOE OBECHHEYEHUE JUCHUIIJIMHBI

Tabnuna 9.1. TpeGoBaHMs K YCIOBHUAM pealu3allui AUCHUTLTUHBI

No Bz yue6Hoii HaI/IMeHOBé}’HI/IC cneunanmjmx* OCHameHHUOCTL CHeLHANbHEIX
_e paboTI TOMEIICHHH U MOMCICHHH /s MOMeIIEHUiT I IOMELICHHH A1
CaMOCTOSITETILHON paboThI CaMOCTOSITEJIbHOU PabOThI
1 [IpakTrueckue YuebHas AyIMTOPHS Ul NpoBesie- YuebHas MeOenb (CTOMBI, CTYNbS), JOCKA
3aHATHUS HUSl 3aHSATUM JIGKIIMOHHOTO THIA, | ayJIMTOPHAs, TEXHUYECKUE CPEJCTBa




HaumenoBanue CHGLII/I&J'II:HBIX*

OCHaH.IeHHOCTL CIICIUaJIbHBIX

No Bun yuebHoi . . N .
o/ AGOTh MOMEIICHUH U TIOMENCHUH JUIs MIOMEIIICHUH U TIOMENICHUH TSt
o p CaMOCTOSITETIbHON paboThI CaMOCTOSITETIbHOIN paboThI
3aHATUI CEMUHAPCKOTO THIIA, TPYI- | OOYYCHUs!: TEICBU30pP, HOYTOYK)
MOBBIX M WHAWBUAYAIbHBIX KOH-
CYJbTAIlUHA, TEKYIIEr0 KOHTPOJS U
MPOMEXKYTOUYHOM aTTeCTalny.
[Tomemenne mns camoctosTensHOM | Crienuanu3upoBaHHas ydeOHass MeOels,
a0OTHI oOydaromuxcs | KOMIbIOTepHAas TEXHHUKA c
CamocrosTtensHas | b . yHaiom p
5 AGoTa (KOMIIBIOTEPHBIH KJlacc | BOSMOXKHOCTBIO TMOJKITIOUEHHSI K CETH
p OMOIIMOTEKN) "NaTepHer" u obecriedeHneM JOCTyIa B
oOyJaronuxcs

ANIEKTPOHHYIO UHPOPMAITHOHHO-
00pa3oBaTeIbHYIO Cpelly YHUBEPCUTETA




Ilpunosicenue 1
K paboueil npozpamme OucyunaIunsl (Mo0oyis)

®OH/{ OLIEHOYHBIX CPEJICTB I10 JUCUMILIMHE (MOJY.TIO)
®T/1.02 «IEJTOBOU NHOCTPAHHBIN SI3BIK»

1. Tlacnoprt hoHJa OLIEHOYHBIX CPEACTB MO TUCIUTIIINHE

Ne KoHtponupyemsle pa3aeinbl Kon O11eHOYHBIE CPEJICTBA
/T JUCTIATITIHBI KOHTPOJIHPYEMO HaumeHnoBanue KommaecTtBo
KOMIIETEHIIMH (WM | OIEHOYHOTO CPEJICTBA 3a/laHuil Wiu
€e JacTH) BapUAHTOB
Bce paszensr VK-4 3auer 10

[TonHBI KOMIUJIEKT OLIEHOYHBIX CPEACTB IJI OLICHKH 3HAHWMN, YMEHUM M HABBIKOB HAXOJIUTCA
Ha Kadenpe «MHOCTpaHHbIe S3BIKNY (Y BEAYILIETro MpernoaaBaTes).

2. TunoBble 3aJaHNsI H MATEPHUAJIBI ISl OLIEHKH
copMHPOBAHHOCTH KOMIIETEHIMI B Mpoliecce 0CBOEHUS TUCHMILINHBI

2.1. OueHo4Hble CpeaACTBA /ISl MPOBEAeHHs TeKYIlel aTTecTaAllUN

Ilepeyensb TeM U1 MPe3eHTALMI
Value of marketing.
Trends and start-ups.
World known businessmen.
International corporations.
Financial crisis.

agrwbdE

Kpurepuu onieHuBaHMsI TEKYLET0 KOHTPOJIs puBeAeHbl B [TonokeHnn 00 OLleHOYHBIX CPECTBAX
2.2.0u1eHO0YHBIC CPeACTBA VI POBEICHUS MIPOMEKYTOYHOH ATTEeCTAIMHI
3aueT o AMCUUILIMHE POBOJUTCS 110 BOIPOCAM.

IIpuMepHBbIi IepedYeHb BONPOCOB K 3a4€eTy
The Working Day
Corporate Culture.
Company History.
Marketing.
Describing equipment.

arONE

Tabnuia 2 TunoBsie 3aaHus AJ1s TPOBEACHUS TIPOMEKYTOUYHOMN aTTECTAIMH 1O JTUCITUTIIIHE

®opMyIMPOBKA TUIIOBOTO KOHTPOJIBHOTO 3a1aHUS WU
HMHOTO Marepuasia, HEOOXOANMOTO JIJIsl OLEHKH 3HAHUH,
YMEHHH, HABBIKOB U (WJIH) OTIBITA JESITETLHOCTH

Kontponupyemsle pe3yiabTaTsl OCBOSHHS KOMITE-
TEHIIUU (UM €€ YacTH)

YK-4.1 Ucnosib30BaHe KOMMYHHMKATHBHO- LIECHHOI'0 Pe4€eBOr0 MaTepHaia HA HHOCTPAHHOM
si3pIKe B NpeanoJiaraeMbix cepax peajbHOro odmenus (¢ y4eTroM BOIPOCOB, NPeIMETOB 00Cy-
K/IeHHUs, KOTOPbIe COCTABJIAIOT COAEPKATEIbHYI0 CTOPOHY O0LIICHHS).

3HaTh: KOMMYHHMKATUBHO- LIEHHBIA pEYEBOU ‘ UreHue U NUCbMEHHBIH N1EPEBOJI TEKCTA C HHOCTPAHHOT'O




Kontponupyemsle pe3yiabpTaTel OCBOSHHS KOMIIE-
TEHIUU (UM €€ YacTH)

®opMyIMPOBKA TUIIOBOTO KOHTPOJIBHOTO 3alaHUS WU
HMHOI'0 MaTepuaa, He0OXOIUMOTI0 Ul OLIEHKH 3HAHU,
YMEHH, HABBIKOB U (WJIM) ONBITA JESITEIbHOCTH

MaTepuan Ha MHOCTPAHHOM SI3bIKE B INPEAIO-
JaraeMbIxX cepax peaabHOro OOIeHHs

SA3bIKa Ha pYCCKI/Iﬁ SI3BIK.
Chinese sustainability

When the Chinese government constructed a high-rise
building in Suzhou, a major city in Eastern China, they
wanted to positively influence international perceptions by
building sustainably. Architect Copetti Design Ltd. built
the project using a design-build contract and was looking
for a floor material that would contribute to the aesthetic
appeal of the shops and library. The firm chose TRU Self-
Leveling because by using this material, they were able to
achieve seamless joints and incorporate multiple colors in
swirled patterns across the floor’s surface. In addition to
the integral colors, stone aggregate was mixed into each
pour. The stone used was locally quarried, supporting the
architect’s goal of contrasting new technologies with local
materials. As a hydraulic cement-based material, TRU
grinds and polishes well compared to polymer modified
materials, so the finished floor is a strong element in the
overall building design. It also was cheaper than natural
stone and provided building owners with a durable, low-
maintenance surface.

¥YMerb.  HUCNOJNB30BaTh ~ KOMMYHHMKaTHBHO-
LIEHHBIM PEYeBOM MaTepual Ha MHOCTPAHHOM
A3bIKE B IPEINoiaraeMbix cepax peasbHOro
o01IeHU

[lepenaua conepkaHusi TEKCTa HA UHOCTPAHHOM SI3BIKE.
At the building exhibition

When | came to Moscow, | decided to visit the
Building Exhibition. It was not a tiring trip and did not
take more than two hours but | saw a lot of interesting
things there.

The Exhibition grounds comprise hundreds of
exhibits: full and reduced-scale models, building
machinery and equipment, posters, stands, etc.

The central theme of the Exhibition is the development
and application of industrial methods in the construction
of factory, administrative and rural buildings, public
works and in housebuilding. For people who are not
exactly experts in housebuilding, all the plans, models,
pipes, prefabricated parts, slabs of plastic material, etc., do
not mean very much. But with the professionals it is
another matter. The Exhibition is a real university for
them, particularly since conferences are held on the
premises at their request on subjects that especially
interest them. Films dealing with various construction
problems are also shown.

BaajxeTh: peuyeBbIM MaTepHaliM Ha MHOCTPAH-
HOM SI3bIKE B TIpEIoaraeMeix cepax peab-
HOT'O OOIIECHUSA

)InanomquKasI u MOHOJIOTHYECKas
KOMMYHHKaTHBHOﬁ CUTyaluun:

1) Our University;

2) Great Britain. London.

pedp 1O

YK-4.2 Ucnioaib30BaHHe aIeKBATHO# rpaMMaTH4YecKoii (PoOpMbI 1J1 BHINIOJTHEHHS PevyeBoi
3aa4¥ HA HHOCTPAHHOM fI3bIKe B (hopMe AuAI0ra 00IIero u AeJ0BOro Xxapakrepa

3HaTh: TPAaMMaTUYECKYI0 (OPMY TSI BBITIOJI-
HEHUSl PEYeBOH 3a/laui HA MHOCTPAHHOM SI3BI-
Ke B opMe nuanora OOIIero U JEOBOTO Xa-

Yrenne U NTUCHMEHHBIN epeBoa TEKCTa C MHOCTPAHHOI'O
SI3bIKA HA PYCCKUU S3BIK.
Going green: energy options
The things that help a building use the least
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Kontponupyemsle pe3yiabpTaTel OCBOSHHS KOMIIE-
TEHIUU (UM €€ YacTH)

®opMyIMPOBKA TUIIOBOTO KOHTPOJIBHOTO 3alaHUS WU
HMHOI'0 MaTepuaa, He0OXOIUMOTI0 Ul OLIEHKH 3HAHU,
YMEHH, HABBIKOB U (WJIM) ONBITA JESITEIbHOCTH

pakrepa..

possible amount of electricity and natural gas are central
to what makes it green. While new buildings have taken
advantage of as many forms of green technology as the
site could handle, most green efforts begin with replacing
the items that consume the most energy in existing
buildings and shifting the habits of the people who live or
work inside of them.

The easiest and least expensive way to begin to
green an existing building, and save on energy costs, is to
alter the lighting. It is one of the five main users of power
in a home.

Many elect to replace usual light bulbs with

compact fluorescent light bulbs, and there are additional
measures, like adding skylights for natural light or
installing sensors. The light sensors are popular in
commercial and industrial buildings because human habits
can cost a lot in energy consumption.
Using solar energy on a large-scale commercial building
can potentially pay back in seven years and be a great cost
benefit for 30 years beyond that. Wind power is most
effective for small, school-sized buildings.

¥YMeTb: HCIOJIb30BaTh aJEKBaTHYIO I'paMMa-
TUYECKYIO ()OpMY JJIsl BHITIOJIHEHUSI PEUEBOM
3aJjaud Ha UHOCTPAHHOM sI3bIKe B (opMme aua-
Jora oOIIEro U JIeNI0BOro XapakTepa.

[lepenaua conepkaHusi TEKCTa HA UHOCTPAHHOM SI3BIKE.
The fountain of Trevi

Italy is the great country of fountains, and the
fountains of Rome are world famous. The Fountain of
Trevi, in Rome, is one of the most magnificent in the city.
It was built in the time of Pope Clement the Twelfth about
the middle of the eighteenth century.

The water is brought underground from a spring
many miles outside the city. Tradition tells us that
Agrippa’s soldiers, marching along the dusty road, met a
young girl carrying water from a spring. The water was so
good and pure that Agrippa decided to build an aqueduct
to carry the water to Rome. The spring still flows, after
nearly two thousand years, and supplies Rome with pure
water from the Fountain of Trevi.

The fountain and the palace behind it are a good
example of the baroque style of architecture, which gives
a feeling of magnificence, movement and excitement.
This style is especially effective for fountains because of
the moving water.

The Fountain of Trevi has fine sculpture: a statue of
Neptune surrounded by numerous other figures, out of and
over which the water flows to fill a great stone basin that
surrounds the whole. There is a belief that if a visitor to
Rome visits the fountain at midnight

BiaseTs: cioco6GHOCTBIO HCIIOIB30BATh a/1EK-
BaTHYIO TPaMMAaTHYECKYI0 ()OpMY JIJIs BHITION-
HEHUSl pevyeBOM 3aJjaul Ha MHOCTPAHHOM SI3bI-
Ke.

I[I/IaJIOFI/I'{eCKaﬂ u MOHOJOIrun4eckKas
KOMMyHPIKaTPIBHOfI CUTyaluun:
1) Construction Work and Methods;
2) HVAC

peds 1O

YK-4.3 BoinoJjiHeHHe cOO0IIEHUI W IOKJIAI0B HA HHOCTPAHHOM SI3bIKeE MOCJe NpeIBaApUTe/b-
HOW MOATOTOBKH.
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Kontponupyemsle pe3yiabpTaTel OCBOSHHS KOMIIE-
TEHIUU (UM €€ YacTH)

®opMyIMPOBKA TUIIOBOTO KOHTPOJIBHOTO 3alaHUS WU
HMHOI'0 MaTepuaa, He0OXOIUMOTI0 Ul OLIEHKH 3HAHU,
YMEHH, HABBIKOB U (WJIM) ONBITA JESITEIbHOCTH

3HaTh: KaK BBIIIOJIHSATH COO6H.I€HI/I$[ WK OOK-
JJagbl HAa MHOCTPAHHOM SA3BIKC ITIOCJIC IMPpCABa-
pHTeHBHOﬁ IIOATrOTOBKH.

YTteHue U NTUCbMEHHBIN IepeBoa TEKCTa C MHOCTPAHHOI'O
SI3bIKA HA PYCCKUU SI3BIK.

Chinese sustainability
When the Chinese government constructed a high-rise
building in Suzhou, a major city in Eastern China, they
wanted to positively influence international perceptions by
building sustainably. Architect Copetti Design Ltd. built
the project using a design-build contract and was looking
for a floor material that would contribute to the aesthetic
appeal of the shops and library. The firm chose TRU Self-
Leveling because by using this material, they were able to
achieve seamless joints and incorporate multiple colors in
swirled patterns across the floor’s surface. In addition to
the integral colors, stone aggregate was mixed into each
pour. The stone used was locally quarried, supporting the
architect’s goal of contrasting new technologies with local
materials. As a hydraulic cement-based material, TRU
grinds and polishes well compared to polymer modified
materials, so the finished floor is a strong element in the
overall building design. It also was cheaper than natural
stone and provided building owners with a durable, low-
maintenance surface.

YMeTh: BBIHOJHATH COOOIIEHUS WIA HOKJIAIBI
Ha UHOCTPAHHOM S3bIKE MOCJIE MpeaBaAPUTEIb-
HOU IMOATOTOBKH.

[Iepenaua conep:kaHusi TEKCTAa HA UHOCTPAHHOM SI3BIKE.
At the building exhibition

When | came to Moscow, | decided to visit the
Building Exhibition. It was not a tiring trip and did not
take more than two hours but | saw a lot of interesting
things there.

The Exhibition grounds comprise hundreds of
exhibits: full and reduced-scale models, building
machinery and equipment, posters, stands, etc.

The central theme of the Exhibition is the development
and application of industrial methods in the construction
of factory, administrative and rural buildings, public
works and in housebuilding. For people who are not
exactly experts in housebuilding, all the plans, models,
pipes, prefabricated parts, slabs of plastic material, etc., do
not mean very much. But with the professionals it is
another matter. The Exhibition is a real university for
them, particularly since conferences are held on the
premises at their request on subjects that especially
interest them. Films dealing with various construction
problems are also shown.

Biiagers: criocOGHOCTBIO BBIIONHATL COOOIIECHUS
WJIM JIOKJIaJIbl HA MHOCTPAHHOM SI3BIKE IOCIE
MPEIBAPUTEIIBHON OATOTOBKH.

I[I/IaJ'IOFI/ILIeCKaﬂ u MOHOJOIru4eckKas Io
KOMMYHHKaTHBHOﬁ CUTyaluu:
Our University;

Great Britain. London.

pedb

YK-4.4 Ucnonb30BaHHe Pa3INYHBIX HM(PPOBBIX CPEACTB, MO3BOJISIOIIKX BO B3aHMO/1eHCTBHH €
APYIrUMHU JIOABMH J0CTUTATh MOCTABJICHHBIX Heﬂeﬁ

3HaTh: pa3MuHble HUPPOBBIE CPENCTBA, MO-
3BOJISIIOLIMX BO B3aMMOJIEUCTBUU C JIPYTUMH

UteHre U MMCbMEHHbIN MEPEBO/T TEKCTA C UHOCTPAHHOTO
SI3bIKA HA PYCCKUU S3BIK.
Going green: energy options
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Kontponupyemsle pe3yiabpTaTel OCBOSHHS KOMIIE-
TEHIUU (UM €€ YacTH)

®opMyIMPOBKA TUIIOBOTO KOHTPOJIBHOTO 3alaHUS WU
HMHOI'0 MaTepuaa, He0OXOIUMOTI0 Ul OLIEHKH 3HAHU,
YMEHH, HABBIKOB U (WJIM) ONBITA JESITEIbHOCTH

JJIOAbMHU AOCTUTATh ITIOCTABJICHHBIX ueneﬁ

The things that help a building use the least
possible amount of electricity and natural gas are central
to what makes it green. While new buildings have taken
advantage of as many forms of green technology as the
site could handle, most green efforts begin with replacing
the items that consume the most energy in existing
buildings and shifting the habits of the people who live or
work inside of them.

The easiest and least expensive way to begin to
green an existing building, and save on energy costs, is to
alter the lighting. It is one of the five main users of power
in a home.

Many elect to replace usual light bulbs with

compact fluorescent light bulbs, and there are additional
measures, like adding skylights for natural light or
installing sensors. The light sensors are popular in
commercial and industrial buildings because human habits
can cost a lot in energy consumption.
Using solar energy on a large-scale commercial building
can potentially pay back in seven years and be a great cost
benefit for 30 years beyond that. Wind 3uats: mpuHImIIs!
OCYIIECTBICHUSA OEJIIOBOIO o0lieHnss B YCTHOH H
MHUCbMEHHOU thopmax; OCHOBHBIE IPUEMBI
pedeprpoBaHus W MEpPeBOaa JTUTEPATypsl POWeEr iS mMost
effective for small, school-sized buildings.

YMeTh: UCIIOJIB30BaTh Pa3UYHbIC HU(POBBIC
CpE/CTBA, MO3BOJISIONIMX BO B3aUMOJIEHCTBUU
C ]j[pyl"I/IMI/I JJFIOABMU TOCTUTIATh ITOCTABJICHHBIX
Lemei.

[Iepenaua conep:kaHusi TEKCTAa HA UHOCTPAHHOM SI3BIKE.
The fountain of Trevi

Italy is the great country of fountains, and the
fountains of Rome are world famous. The Fountain of
Trevi, in Rome, is one of the most magnificent in the city.
It was built in the time of Pope Clement the Twelfth about
the middle of the eighteenth century.

The water is brought underground from a spring
many miles outside the city. Tradition tells us that
Agrippa’s soldiers, marching along the dusty road, met a
young girl carrying water from a spring. The water was so
good and pure that Agrippa decided to build an agqueduct
to carry the water to Rome. The spring still flows, after
nearly two thousand years, and supplies Rome with pure
water from the Fountain of Trevi.

The fountain and the palace behind it are a good
example of the baroque style of architecture, which gives
a feeling of magnificence, movement and excitement.
This style is especially effective for fountains because of
the moving water.

The Fountain of Trevi has fine sculpture: a statue of
Neptune surrounded by numerous other figures, out of and
over which the water flows to fill a great stone basin that
surrounds the whole. There is a belief that if a visitor to
Rome visits the fountain at midnight

Baanerb: cnocoOHOCTHIO HCIIONB30BATH — pa3-
JTUYHBIE U(POBBIE CPENCTBA, MO3BOJSIONINX
BO B3aMMOJICHCTBUU C IPYTHUMU JIIOABMHU J10C-

I[I/IaJIOFI/I'{eCKaﬂ nu MOHOJIOTHUYCCKas
KOMMYHHKaTHBHOﬁ CI/ITyaHI/II/IZ
Construction Work and Methods;

peds 1O
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Kontponupyemsle pe3yiabpTaTel OCBOSHHS KOMIIE-
TEHIUU (UM €€ YacTH)

®opMyIMPOBKA TUIIOBOTO KOHTPOJIBHOTO 3alaHUS WU
HMHOI'0 MaTepuaa, He0OXOIUMOTI0 Ul OLIEHKH 3HAHU,
YMEHH, HABBIKOB U (WJIM) ONBITA JESITEIbHOCTH

TUTATh IMOCTABJICHHBIX LIEJICH. HVAC

3. Kpurepuu oueHuBanusi ypoBHsi CQOPMHUPOBAHHOCTH KOMIETEHIIUI

Ouenka pe3ynbTaToB OOY4eHHS NO AUCHUIUIMHE «/[enosoti unHocmpaumsiii A3vlk» B (opme
ypOBHSL C(HOPMHUPOBAHHOCTH KOMIIOHEHTOB 3HATh, YMETh, BIAJCTh 3asBICHHBIX IUCIMILTUHAPHBIX
KOMIETEHIIMM MPOBOAUTCS MO 2-X OaJJIbHON IIKaje OLEHUBAHMS IyTEM BBIOOPOYHOTO KOHTPOJIS BO

BpeMs 3aueTa.

Tabmua 3. [llkana onleHUBaHuA 3a4yeTa

Pesynbrat 3auera

Kpurepun

«3a4YTCHO»

OOyyaromuiicss TOKa3aJl 3HaHWS OCHOBHBIX TOJOXEHHWU IVICIHIUINHBI, a Takke 0a30Boit
JIEKCHKH, TPUMEHEHHE HW3yYCHHOTO JIEKCHYEeCKOTO M IpaMMaTHYecKOro MaTepuaia IJis
OCYIICCTBIICHUA yCTHOﬁ M MUCbMEHHOM KOMMYHHUKAIIUM HaA MHOCTPAHHOM A3BIKC, YMCHHUC
penraTth KOHKPETHBIE 3312491 MEKIMYHOCTHOTO U MEXKYJIHTYPHOTO B3aMMOJICHCTBHS

«HC 3a4YTCHO»

IIpu orBeTe 00yuaroImerocst BBIIBHINCH CYLIECTBEHHBIC MPOOENbl B 3HAHHUSX OCHOBHBIX
TIOJIOKCHUH JAUCUUIUINHBI, a TakkKe 0a30BOH JIEKCHKH, HEYMEHHE MPUMEHSTh M3Y4CHHBIN
JIEKCUYECKUM M IpaMMATHYECKUM MaTepuall Ui OCYIIECTBICHUS YCTHOM U MHCbMEHHOU
KOMMYHUKAllMA HAa HWHOCTPAHHOM S3bIKE, HEYMEHHE pEIIaTh KOHKPETHBIE 3aJadd
MEXJIMYHOCTHOTO M MEXKKYJITYPHOTO B3aMMOJEHCTBUS
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